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Did you play in your
high school band or
sing in a choir?
Want to continue
playing or singing?

PROGRAM

Chang Su Koh
(b. 1970)

Lament		
		

All Western students,
regardless of major, are able to
audition for ensembles at the
Don Wright Faculty of Music.

Metallëphônic Remix
Daniel Nelson
I. Iron		
(b. 1965)
II. Arsenic
Arr. by Anders Högstedt
III. Alum
(b. 1967)
IV. Mercury
V. Lead
VI. White Arsenic
VII. Steel
Jarrett McCourt, tuba

• Non-music students are encouraged to
audition for Large Ensembles in September.
(e.g. orchestra, choirs, bands, jazz)
• A variety of music and dance courses
are also available as electives
for non-music students.
For information on courses and ensembles,
including audition excerpts and dates, visit:

Intermission

music.uwo.ca/ensembles
Smetana Fanfare
		

Did you know...?
The Don Wright Faculty of Music
hosts 350+ public concerts &
special events annually.
For all event details, visit:

music.uwo.ca/events

Luis Serrano Alarcón
(b. 1929)

Pequeña Suite		
IV Galop

Sit de Plata
		

music.uwo.ca

Give Us This Day
		

Karel Husa
(1921-2016)
José Rafael Pascual-Vilaplana
(b.1971)
David Maslanka
(1943-2017)

PROGRAM NOTES

UPCOMING PERFORMANCES

Born in Valencia in 1972, Luis Serrano Alarcón is a Spanish
composer and conductor whose works have been performed in
more than 30 countries. He has been invited to conduct his own
music in Spain, Italy, Singapore, USA, Colombia, and Hong Kong
and has received commissions from the Valencian Institute of
Music, the International Band Competition of Vila d’Altea, the
CIBM of Valencia, the CIM La Armónica of Buñol, the University of
Saint Thomas (Minnesota), the Philharmonic Winds (Singapore)
and the Hong Kong Band Directors Association. In 2012, the
Southeastern Conference Band Directors Association formed a
consortium of 14 US universities to commission the composition
of his first Symphony for Wind Orchestra. Alarcón has twice won
the First Prize of the International Composition Competition for
Band of Corciano (Italy), first in 2006 with his piece Preludio y
Danza del Alba (for brass quintet and symphonic band) and in
2009 with La Dama Centinela. In 2011, Duende won the Federation
of Musical Societies of Valencia’s Best Classical Edition Music
Award. Currently, Alarcón is the principal conductor of the UMSC
Symphonic Band of Villar del Arzobispo (Valencia), a position
that he has held since January 2015, as well as teaches analysis
and composition at the Professional Conservatory of Valencia.

Western University Wind Ensemble

Look for our 2019-2020 season announcement in August. To
be notified of the new season by email and keep up to date with
monthly concert listings, sign up at music.uwo.ca/events.
Thank you for your patronage and support this year!
Our community is strengthened by your presence.
music.uwo.ca/ensembles/wind-ensemble

https://alarconmusic.com/biografia-2/?lang=en

2019 OUTREACH PROGRAMMING
Pequeña Suite para Banda, literally the “little suite for band” is
in four movements, each strongly contrasted. The relaxed and
humorous character that permeates the composition is influenced
greatly by composers such as Jean Francaix, Nono Rota, and
Shostakovich. The fourth movement is just a piece of sheer fun, a
gallop which might remind conductors and players of those hairraising finales by members of Les Six, outrageous jokes piling on
top of one another. Within this piece, you will hear Alarcón’s knack,
not unlike Adam Gorb, of writing wonderful tunes, sometimes
just on the edge of descending into a cliché, but rarely doing so.
Notes from Tim Reynish

Young Winds (January - April)
Instruction for concert band instrumental students in grades 6-9

Atlantic Festivals of Music (May 8-9)
One of Canada’s premier music festivals returns to
Western this spring. Register your ensemble today!

Summer Band Camp (July 22-26)
Concert band instrumental students entering grades 8-11

Oboe Intensive (July 23-26)
Over 26 hours of masterclasses, tutorials, reed-making and recitals
designed to improve your oboe performance skills

For more information on these programs and more,
visit music.uwo.ca/outreach

Western University Wind Ensemble
Dr. Colleen Richardson, Music Director
Piccolo
Natalina Scarsellone
Ching (Winnie) Su
Jamie Zhang

Soprano Saxophone
Ryan Markwart

Bass Trombone
Luke Roussy

Alto Saxophone
Ryan Markwart *
Tamla Mendita
Jessica Puskar

Euphonium
Sarah Robertson

Flute
Jennifer Cahill
Sarah Hoy *
Amber Proulx
Tenor Saxophone
Natalina Scarsellone *
Devin Howe
Natassia Stelatos
Ching (Winnie) Su
Baritone Saxophone
Jamie Zhang
Jessica Puskar
Curtis Bihari
Oboe
Megan Yuen
Bass Saxophone
David Liu *
Curtis Bihari
Bassoon
Sara Sulyma *
Eb Clarinet
Alycia Baxter
Clarinet
Alycia Baxter
Andy Chiang
Minghao (Kelvin) Liu
Katelyn McClelland
Joel Robertson
Emma Shippey *
Mian Wei
Bass Clarinet
Emma Shippey
Katelyn McClelland

Horn
Julianne Breen *+
Lindsey Cook
Calvin Dvorsky
Marianne Kitchen
Dylon Pastoor
Trumpet
Nick Burger
Jayden Christmas
Roma Klufas
Nathan Forrest
Eric Tremblay
Matthias Tsoi
Jazzmine Van Veld *
Amanda Barrett
Trombone
Tyler Kagan
Sidnee McLeod *
Victoria Morrish

Tuba
Liam Croswell *
Cameron Williams
Piano
Megaria Halim
Percussion
Andrew Busch
Quincy Doenges
Kareem El-Tyeb
Josh Milligan
Andrew Robichaud
Caleb Warner *
Cello
Heather White
Isaac Lee
String Bass
Michael Ippolito
Eran Foster
Electric Bass
Michael Ippolito
Electric Guitar
Logan Mangano
*Section Leaders
+Concert Master

Chang Su Koh (b. 1970, Osaka, Japan) graduated from the Osaka
College of Music with a degree in composition and entered the Musik
Akademie der Stadt Basel. He studied composition with Kunihiko
Tanaka and Rudolf Kelterborn, and conducting with Jost Meier.
Honours include the Asahi Composition prize, the Master Yves Leleu
prize from the 1st Comines-Warneton International Composition
Contest, second prize from the Suita Music Contest Composition
Section, and honorable mentions from the Nagoya City Cultural
Promotion Contest and the Zoltán Kodaly Memorial International
Composers Competition. Presently, Koh teaches at the Osaka
College of Music and the ESA Conservatory of Music and Wind Repair
Academy, and is a member of the Kansai Modern Music Association.
http://www.windrep.org/Chang_Su_Koh

Lament was commissioned in 2002 by the All-Japan Band
Association as a required piece for their contest, and it won the
twelfth Annual Asahi Composition Award. Koh remarks that
“Lament is a musical term meaning grief or song of mourning, and
it is my hope that the title does not become a mere decoration
for the performance.” While it does not appear that Koh quotes
any particular Japanese music, he mentions that “there are
various voices and levels of dissonance, like Japanese music.”
Teaching Music Through Performance in Band, Volume 8

Daniel Nelson is a leading Swedish composer. He has worked with
orchestras such as the Swedish Radio SO, Orchestre National d’île
de France, Trondheim SO, Royal Swedish Philharmonic, and several
others in Scandinavia, Europe, and the United States. Since its
premiere, Metallëphônic (2002) for tuba and orchestra has been
performed more than forty times all around the world. Nelson’s music
has frequently been recorded for radio broadcasts and compact
discs. In addition, his orchestral fanfare Force of a Rainbow has
been televised several times, most recently by the Royal Swedish
Philharmonic Orchestra at their annual concert-in-the-green, an
outside concert before an audience of 35,000 people. In 2011 his
first opera, Pride and Prejudice, premiered at the Vadstena-Academy
summer opera festival to great critical acclaim as well as to an
enthusiastic audience response. Nelson has written a considerable
amount of music for dance, including #JAG with choreographer
Christina Tingskog, which was written for the Royal Swedish Opera
in 2016, as well as the two-act ballet The Little Prince, which was

premiered by the Nordic Chamber Orchestra and Norrdans in
2015. In 2015, Daniel Nelson received the Carin Malmlöf-Forssling
Prize in composition from the Royal Swedish Academy of Music.
www.composernelson.com

The composer describes the inspiration for Metallëphônic, Remix:
The same day that I started to work on Metallëphônic, my
upstairs neighbour decided to crank her stereo to maximum
volume. For the next four days there was a constant stream
of heavy metal coming from the apartment above. At first,
I tried to block out her music by ignoring it, and then,
failing that, I tried to escape into the world of Beethoven.
In the middle of listening to the slow movement of the 7th
Symphony, I was surprised to hear what I at first thought
were orchestral mistakes in the recording. It took me a while
to figure out that I was actually hearing low bass-notes
from my neighbor’s sound system as they bled through my
ceiling and into my earphones, blending with Beethoven
and producing some very weird resultant harmonies.
Intrigued by this fusion of discordant musical elements, I
quickly turned on my stereo speakers as well as some sound
files from my computer and proceeded to balance their
respective volumes so that they too would blend with the
heavy metal from upstairs. I soon noticed that the ear strives
very hard to separate individual sound sources, frantically
trying to make sense out of cacophony. Occasionally, however,
with the right mixture of music and volume, the three sound
sources would combine into hybrid soundscapes which
could be heard as an entire sound unit. It is in these resultant
soundscapes, with their strange blend of harmonies and of
rhythms, that Metallëphônic takes its compositional point
of departure. Metallëphônic was written for and premiered
by tubaist Øystein Baadsvik in 2007 and dedicated to the
Sundsvall/Nordic Chamber Orchestra. Anders Högstedt
has made an excellent arrangement for wind orchestra.
Notes from Composer

Concert Band. During the summers, Jarrett has performed with
the Verbier Festival Orchestra, National Repertory Orchestra, the
Lucerne Festival Academy Orchestra, the Spoleto USA Festival
Orchestra, the Aspen Festival Orchestra, the Hot Springs Festival
Orchestra, and the Symphony Orchestra Academy of the Pacific.
Jarrett was recently a guest on the popular Brass Junkies podcast,
speaking largely about ways to improve one’s mental health as a
musician in the 21st century. In his spare time, Jarrett volunteers
with the Crisis Text Line, a global not-for-profit organization providing
free crisis intervention and suicide prevention via SMS message.
As an educator, Jarrett was formerly on faculty at New World
School of the Arts at Miami Dade College, and has also served
on faculty at the National Youth Orchestra of the United States
and at Expressions Music Academy in Troy, Michigan. Jarrett’s
students have successfully auditioned for All-State ensembles
in Michigan and Florida, summer programs including the Boston
University Tanglewood Institute and Interlochen Arts Camp, and
several undergraduate music programs across the United States
and Canada including Yale University, Northwestern University
and Boston University. Jarrett has presented masterclasses at
the Cleveland Institute of Music, the Florida State University,
the University of Western Ontario, the University of Windsor,
Universidad EAFIT and the Universidad de Antioquia in Colombia.
He earned a Bachelor of Music (Tuba Performance) with a minor
in Ethics at the University of Western Ontario in London, Ontario
in 2013 and two Masters degrees (one in Tuba Performance
and the other in Chamber Music) at the University of Michigan
in 2015. His principal teachers have been Brent Adams, Dennis
Nulty, Fritz Kaenzig, Craig Knox, Warren Deck and Gene Pokorny

Soloist Biography

Named one of Canada’s “hottest 30 classical musicians under 30”
by the CBC, Jarrett McCourt currently performs with the Winnipeg
Symphony Orchestra and the Civic Orchestra of Chicago. Prior to
this, Jarrett was the Tuba Fellow of the New World Symphony in
Miami Beach, Florida. Jarrett’s playing has been called “magnificent”
by the Palm Beach Daily News and “warm, romantic and seamless”
by the South Florida Classical Review. Jarrett has performed with
a number of different high-level ensembles, including the Detroit
Symphony Orchestra, the National Arts Centre Orchestra, the
Calgary Philharmonic Orchestra, the Flint Symphony Orchestra
and the Windsor Symphony Orchestra. Additionally, Jarrett has
performed under classical conductors such as Michael Tilson
Thomas, Valery Gergiev, Esa-Pekka Salonen, Simon Rattle, Susanna
Mälkki and Peter Eötvös, as well as alongside jazz heavyweights
such as Esperanza Spalding, Wayne Bergeron and Nicholas Payton.
Jarrett has won several international competitions, including the
New World Symphony Concerto Competition, the Marta Hidy
Competition for Brass in Toronto, and concerto competitions across
Canada and the U.S. Most notably, he won the top prize in the brass
category of the Orchestre Symphonique de Montreal’s prestigious
Standard Life Competition in 2014, becoming the first tubist to
do so in the competition’s 75-year history. Jarrett has performed
as a soloist with the New World Symphony, the Albany Symphony
Orchestra, the Windsor Symphony Orchestra, Orchestra Toronto,
the University of Western Ontario Jazz Ensemble, and the London

Karel Husa, winner of the 1993 Grawemeyer Award and the 1969
Pulitzer Prize for Music, is an internationally known composer
and conductor. An American citizen since 1959, Husa was born
in Prague, Czechoslovakia, on August 7, 1921. After completing
studies at the Prague Conservatory and, later, the Academy of
Music, he went to Paris where he received diplomas from the
Paris National Conservatory and the Ecole normale de musique.
In 1954, Husa was appointed to the faculty of Cornell University
where he was Kappa Alpha Professor until his retirement in
1992. He was elected Associate Member of the Royal Belgian
Academy of Arts and Sciences in 1974 and has received honorary
degrees of Doctor of Music from several institutions. Among
numerous honors, Husa has received a fellowship from the
Guggenheim Foundation; awards from the American Academy of
Arts and Letters, UNESCO, the National Endowment for the Arts;
Koussevitzky Foundation commissions; the Czech Academy for
the Arts and Sciences Prize; the Czech Medal of Merit, First Class,
from President Vaclav Havel; and the Lili Boulanger award.
www.musicsalesclassical.com/composer/short-bio/Karel-Husa

Smetana Fanfare for Wind Ensemble was commissioned by
the San Diego State University for the 1984 Festival of Music
honoring the Czech composer Bedrich Smetana. It was first
performed on April 3rd, 1984 in San Diego by the SDSU Wind
Ensemble, on the occasion of the centennial celebration of
Smetana’s death. This short work uses two excerpts from
Smetana’s symphonic poem The Wallenstein’s Camp, completed
in 1859 in Goteberg, Sweden, during his exile from Prague.
Notes from Score

José Rafael Pascual-Vilaplana (b. 30 April 1971, Muro de Alcoy,
Alicante, Spain) also known as Pascual Vilaplana, is a contemporary
Spanish composer, music educator, and orchestra conductor.
He attended music school, studying euphonium and piano, and
continued his lessons at the Alcoy and Valencia Conservatories.
He studied conducting with Jan Cober (the Netherlands), Eugene
Corporon, and James Croft, among others. He has been invited to
guest conduct a number of prestigious bands and orchestras. He
was chief conductor of the Castell de Castells, Yatova, Bocairent,
Xixona and Muro bands. As a composer, he has written music for
chamber ensembles, symphonic music, works for chorus, and
incidental music for the theater. Currently, Pascual Vilaplana is
principal conductor of the Orquesta Sinfonica de Albacete and
director of the Nova de Xativa and l’Orquesta Filarmonia wind bands.
www.windrep.org/José_Rafael_Pascual-Vilaplana

Sit de Plata was written in 2014 on behalf of the Musical
Band Association “Virgen del Remedio” of the town of Petrer
in commemoration of the 25th anniversary of its foundation.
The pasodoble is named after the Sierra SIT, a huge massif
presiding over the landscape of Petrer, its name coming from
the Arabic word meaning ‘sir.’ In the pasodoble, different styles
of harmonic language are combined with a marked timbral and
thematic development, where at the end, all materials appear
together. The work was premiered in Petrer by the Banda AM
Virgen del Remedio, directed by Santiago Rodríguez Perpiñán.
Notes from Publisher

David Maslanka was born in New Bedford, Massachusetts in
1943. He attended the Oberlin College Conservatory where he
studied composition with Joseph Wood. He spent a year at the
Mozarteum in Salzburg, Austria, and did masters and doctoral
study in composition at Michigan State University where his
principal teacher was H. Owen Reed. Maslanka’s music for winds
has become especially well known. Among his more than 150
works are over 50 pieces for wind ensemble, including eight
symphonies, seventeen concertos, a Mass, and many concert pieces.
His chamber music includes four wind quintets, five saxophone
quartets, and many works for solo instrument and piano. In
addition, he has written a variety of orchestral and choral pieces.
https://davidmaslanka.com/about/

The words “Give us this day” are, of course, from the Lord’s
Prayer, but the inspiration for this music is Buddhist. I have
recently read a book by the Vietnamese Buddhist monk, Thich
Nhat Hanh, entitled For a Future to be Possible. His premise is
that a future for the planet is only possible if individuals become
deeply mindful of themselves, deeply connected to who they
really are. While this is not a new idea, and something that is an
ongoing struggle for everyone, in my estimation it is the issue for
world peace. For me, writing music, and working with people to
perform music, are two of those points of deep mindfulness.
Music makes the connection to reality, and by reality, I mean a
true awakeness and awareness. Give Us This Day gives us this
very moment of awakeness and aware aliveness so that we can
build a future in the face of a most dangerous and difficult time.
I chose the subtitle “Short Symphony for Wind Ensemble” because
the music isn’t programmatic in nature. It has a full-blown symphonic
character, even though there are only two movements. The music
of the slower first movement is deeply searching, while that of the
highly energized second movement is at times both joyful and
sternly sober. The piece ends with a modal setting of the choral
melody Vater Unser in Himmelreich (Our Father in Heaven), no.
110 from the 371 Four-part chorales by Johann Sebastian Bach.
Notes from Score

Program Notes by Dylon Pastoor

